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The Synopsis 


(Not For Publication) 


The socialite crowd of 1912 Lon- 
don emerges from Covent Garden 
Opera House. It is raining. Freddy 
Eynsford-Hill (JEREMY BRETT) 
bumps into Eliza _— Doolittle 
(AUDREY HEPBURN), a dowdy 
flower girl who shelters under the 
portico of St. Peter's. Eliza's violets 
fall into the mud. 

Attempting to sell her wilted 
wares to a bystander, Colonel Pick- 
ering {WILFRID HYDE-WHITE), a 
student of dialects, Eliza is shocked 
to find an eavesdropper taking 
notes of her speech. He is Profes- 
sor Henry Higgins (REX HARRI- 
SON), an authority on phonetics. 
Using her as a horrible example, 
Higgins complains WHY CAN'T 
THE ENGLISH speak their own 
language, and boasts that under 
his speech tutelage Eliza could be- 
come a saleswoman in a flower shop 
or a maid, and could even pass 
as a duchess in six months. Picker- 
ing and Higgins, who have heard 


of one another, are delighted to 
meet. They go off arm-in-arm after 
Higgins contemptuously tosses a 
few coins into Eliza's basket. The 
coins make her, for the moment, an 
heiress among her poor companions 
and she drifts into a’reverie about 
the kind of pleasant life she would 
like to have, WOULDN'T IT BE 
LOVERLY? 

At dawn, after a night of carous- 
ing, Alfred P. Doolittle (STANLEY 
HOLLOWAY), her work-detesting 
father, goes panhandling and even 
squeezes a coin out of Eliza. After 
Alfred leaves, Eliza recalls the 
boast of Higgins, determines to 
improve her speech ‘so that she 
may become a lady in a flower- 
shop, and invades the professor's 
home. She offers to pay for lessons 
to fulfill her ambition. 

The irritable and astonished pro- 
fessor is tempted to try it, and de- 
cides to do so when challenged by 
Pickering to make good his brag. 


Higgins orders his housekeeper, 
Mrs. Pearce (MONA WASH- 
BOURNE), to give Eliza a bath, 
burn her garish clothes and buy 
her a proper wardrobe. Eliza, con- 
fronted by a tub for the first time 
in her life, has to be subdued. 
When Pickering asks about Hig- 
gins’ intentions toward her, the pro- 
fessor vows I'M AN ORDINARY 
MAN who will never let a woman 
shatter his contented bachelor life. 

Learning of his daughter's resi- 
dence with Higgins, Alfred Doo- 
little concludes that WITH A LIT- 
TLE BIT OF LUCK he can wring 
advantage from the situation. He 
calls upon the professor, makes it 
clear that he has no objection but 
wants to be paid five pounds. He 
refuses ten because more money 
would make him prudent and he 
would lose his happiness. Higgins, 
impressed by Doolittle's total 
amorality, writes a jesting letter to 
an American millionaire who is 
searching for England's most origi- 
nal moral thinker, and recommends 
Doolittle to the American. 

The professor starts on Eliza's 
speech, works her half to death, 


withholds such goodies as lunch, 
dinner and chocolates until she 
masters correct pronunciation. His 
treatment of her prompts Eliza to 
fantasies of revenge, JUST YOU 
WAIT! Higgins continues to use 
every sort of means, from phonet- 
ics apparatus to marbles in her 
mouth, to train her. The servants 
in the house deplore his overwork 
in POOR PROFESSOR HIGGINS. 
At last a day of joy and victory 
arrives. Eliza's former "The rine 
in spine sties minely in the pline' 
suddenly changes into THE RAIN 
IN SPAIN STAYS MAINLY IN 
THE PLAIN. Thrilled by this first 
success and the enthusiastic re- 
sponse of Higgins, she goes to bed 
on a cloud of euphoria, | COULD 
HAVE DANCED ALL NIGHT. 
Believing she is ready for a try- 
out, Higgins arranges to seat Eliza 
in the box of his mother (GLADYS 
COOPER) at the snobbish Ascot 
Races. Elegantly gowned, carefully 
guarding her enunciation and limit- 
ing her comments to the weather 
and everybody's health, Eliza makes 
a hit with Freddy Eynsford-Hill. 
Everything goes swimmingly, if a 


bit irrationally, until the big race, 
when Eliza's excitement causes her 
to forget her training, and she 
screams, "Come on, Dover, move 
your blinkin' arse!" Freddy later 
calls on Eliza, singing ON THE 
STREET WHERE YOU LIVE, but 
is turned away by the housekeeper. 

With further study and groom- 
ing, Eliza at last is fit to attend an 
embassy ball. She is a vision, her 
performance is impeccable, she 
evokes attentive comment from all, 
dances with an actual prince and 
then Zoltan Karpathy (THEODORE 
BIKEL), a linguistics expert who 
decides she is of royal Hungarian 
descent. 

In triumph, Eliza, Higgins and 
Pickering return home. The men 
congratulate each other on the 
victory with YOU DID IT! Eliza, 
the girl who went through the 
ordeal, stands in a corner un- 
noticed and ignored. When Hig- 
gins retires, she throws his slippers 
at him. In the bitter quarrel that 
follows, she points out that by 
converting her into a lady he has 
deprived her of the flower girl 
trade she once followed. She 
charges him with indifference 
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MANY GIANT PROMOTIONS 


Few attractions in motion picture his- 
tory have had the pre-sell merchandis- 
ing support that came to MY FAIR 
LADY. The fame of the film carried over 
to promotion after promotion. The 
resulting tie-up merchandise was seen 
in outlets without number, and bought 
by customers without number. On these 


two pages are shown the cream of the 
pre-sell tie-ups centered around 
LADY. These promotions have been 
working for you all along—but MOST 
IMPORTANILY. .. they are still going 
and you can climb eboard right NOW 
for many extras at the boxoffice. Start 
planning on it right away. 


The wool hat Rex Harrison 
wears in ‘MY FAIR LADY’ 
made men’s fashion history 
when manufactured and dis- 
tributed by Byer-Rolnick. Here 
is one of the hats on an eye- 
catching counter display unit. 


Children by the thousands use and enjoy this 'MY 
FAIR LADY’ board game manufactured and dis- 
tributed by Standard Toy Craft. From cover to 


details of play, the game plugs the picture, sells the 
whole family. 
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Many kinds of books, from cut-out to coloring, 
were printed and marketed by Ottenheimer Pub- 
lishers, Inc., and displayed in a distinctive rack 
made for the purpose. Here are shown some of 
the Ottenheimer books. 


Audrey Hepburn’s ultra-femi- 
nine clothes inspired this at- 
tractive blouse, produced and 
distributed by Lady Arrow. 
The firm also got up a manni- 
ken and a zingy carry-all box 
to go along. 


Scores of costume jewelry items 
were made by B. Steinberg-Kaslow 
and distributed through Coro 
wherever such jewelry is_ sold. 
Special racks were designed and 
flagged, as shown, to remind cus- 
tomers of “MY FAIR LADY’. 


E-SELL MY FAIR LADY’ 


Right in your own community there are stores 
...and stores... that have the merchandise 
seen here. They are ready to tie-up with you 
NOW around your ‘LADY’ playdate. Show 
these two pages to the merchants in your town 
—AND GET UP-T0-THE-MINUTE PROMO- 
TIONS UNDER WAY RIGHT AWAY. 


Little ladies learn the glamor of 'MY FAIR LADY' 
—and how to be one when they grow up—through 
this youngster's cosmetic kit made and distributed 
by Standard Toy Craft. Mothers are sold on the 


great attraction, too. 


The romantic love affaire of Audrey Hepburn and Rex 
Harrison in 'MY FAIR LADY' can be commemorated 
in an oil painting if done with this number paint set 
made and marketed by Artistic Creations. Many 


patrons make paintings for keepsakes. 


"MY FAIR LADY’ is felt in the home 
through these attractive drapes manu- 
factured and widely distributed by Owens- 
Corning Fiberglas. Colors, patterns and 
weaves take their cue from the beautiful 
decor used in the picture. 
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IMPORTANCE OF ‘MY FAIR 
KINDS OF ITI 
PROMOTIO 


From stores to charity organizations, from 
video outlets to art museums, MY FAIR LADY’ 
exhibitors had no trouble tieing-up during the 
reserved seat run of the picture and moving 
lots of extra tickets. On these two pages are 
given down-to-earth details of how showmen 
across the country sold ...sold ... sold 
‘LADY’ through local promotional tie-ups. 


ROCHESTER, Rivera Theatre 
Foreman’s, the city’s biggest | DALLAS, Tower Theatre 


department store, bought 
out opening night and sold 
the tickets at advanced pric- 
es for the benefit of the 
Rochester Civic Music Asso- 
ciation. Store plugged the 
event through inserts in busi- 
ness mail, spots in own ads 
and ticket booths on premis- 
es. Association members so- 
licited sales, staged series of 
private parties prior to the 
opening for publicity purpos- 
es to stimulate sales. 


Tiche-Goettinger, leading de- 
partment store in town, bought 
entire special morning perform- 
ance, sold tickets to store cus- 
tomers, put on a show of 'LADY' 
fashions on stage of theatre prior 
to screening of the picture. Store 
supported tie-up with spots in 
ads, mailing pieces and in-store 
displays. 


LOS ANGELES, Egyptian Theatre 


Womans’ Symphony Committee 
of Burbank, Cal., took opening 
night, sold tickets at advanced 
prices. Proceeds went into schol- 
arships for talented youngsters 
to work with Burbank Symphony 
Orchestra. Committee members 
solicited purchases of seats. 
Event publicized by series of 
dress teas at which women wore 
costumes based on the fashion 


designs of 'FAIR LADY.’ 


SEATTLE, Music Box Theatre 


Thriftway Stores (28-outlet 
food chain) purchased whole 
matinee and evening perfor- 
mances, gave tickets to ma- 
jor charities in Seattle for re- 
sale at advanced prices. 
Ticket booths in_ stores 
helped sale of seats. Chain 
supported the promotion in 


own ads. 


CHICAGO, Palace Theatre 


Jewel Tea Company (270- 
outlet food chain) bought 
one performance for give- 
away to customers by sweep- 
stakes; and also bought 13 
special performances to 
which tickets were sold via 
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order blanks distributed in 
the stores. Chain sponsored 
half-hour live television cov- 
erage of opening night ac- 
tivities at theatre to build up 
interest, and plugged the 
across-the-board promotion 
via mailing pieces, in-store 
displays and ads in all com- 
munications media. 


SYRACUSE, Eckel Theatre 

Opening night bought by Mer- 
chants National Bank and Trust 
which distributed the tickets to 
employees as Christmas pres- 
ents. Bank also provided seats 
for top business and political 
personalities in the community. 


NAL TIE-UPS$ 


LADY’ 
CKET-SELLING 


KANSAS CITY, Capri Theatre 


Plaza Merchants Associa- 
tion (shopping center) and 
Station WDAF-TV jointly 
sponsored opening night for 
benefit of Kansas City Fam- 
ily Study Center. Sale of ad- 
vanced price tickets plugged 
by the station and in ads of 
merchants association. 
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PORTLAND ME., Ginema Theatre 


Station WGAN-TYV bought 
opening night for benefit of 
Pinetree Charities for Crippled 
and Retarded Children, plugged 
purchase of tickets at advanced 
prices through its own facilities. 
Sister station WGAN - Radio 
took second night for benefit 
of Portland Art Museum, sold 
tickets the same way. 
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CHARLOTTE, Capri Theatre 


Junior Chamber of Com- 
merce bought opening night, 
sold tickets at advanced 
prices, involved Stations 
WSOC and WIST to help in 
moving tickets to the com- 
munity. 


LEADS TO MANY 


MONTREAL, Alouette Theatre 
Radio Station CFCF bought 


whole evening performance, 
gave away two tickets daily to 
persons who submitted letters 
with date-of-purchase slips from 
local store; drawing held daily to 
background of 'LADY' music. 
Promotion backed by ads in local 
newspaper; supported by Co- 
lumbia Records which contrib- 
uted albums for giveaways; and 
by T. Eaton Company which also 
contributed merchandise for 
giveaways. Station staged fash- 
ion show on 'LADY' style themes 
prior to event, ran concurrent 
contest for letters from men tell- 
ing why their women were ‘'Fair 
Ladies"; and plugged tie-up for 
six weeks via 200 promo spots. 


PHOENIX, Palms Theatre 


Arizona Public Service Cor- 
poration tied-up with theatre 
for full-price tickets which 
the company gave away — 
two to a customer — with 
each purchase of a gas dryer. 
Utility plugged the tie-up in 
own ads. 


WASHINGTON, D. C., Warner Theatre 


Jewish Foundation for Retarded 
Children bought an entire even- 
ing performance, sold tickets at 
advanced prices but offered 
two seats free to persons who 
solved a special crossword puz- 
zle the organization made up. 
The puzzle carried plugs for 


‘MY FAIR LADY' 


‘FAIR LADY’ exhibitors everywhere can 
stage the kinds of promotions described in 
these pages. Your own community must 
have astore...acharity...a cultural outfit 
_.. that wants money or publicity, or both. 
Do a little research... spadework...in your 
town. You can easily come up with a con- 
nection to duplicate—or exceed-—the pro- 
motions arranged elsewhere. The effort is 
worth making. It spells DOLLARS for your 
big ‘LADY’ engagement. 
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» Columbia Records? 


inal Sound Track Recording 


Counters by the hundreds carry the 
great ‘LADY’ album this way, in an 
easy-to-reach rack with plug for the film 


ADD WB RECORDS DISC. . . 


When making your tie-up with music 
and record stores, don't forget The 
Kirby Stone Four rendition of the 
'LADY' score, issued by Warner Bros. 


Records. It's a hip and swingin’ disc 


the kids, especially, like. Your dealers 


have it, so be sure they display and push 
it when you're showing ‘FAIR LADY’. 
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COLUMBIA RECORDS PERKS 
FAIR LADY’ ENG 
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‘MY FAIR LADY’ in phonograph album 
form is THE BIGGEST SELLER OF ALL 
TIME. To keep it that way, Columbia 
Records—which pressed and distributed 
the sound track disc—is ready to work 
with all ‘LADY’ exhibitors for really mu- 
tual benefit. On Page 13 you will tind 
an official list of Columbia representa- 
tives who are waiting for contact from 
you. Based on Columbia Records’ long- 
running campaign plans for ‘LADY’, 
here are some of the things they can do 


for you ... in cooperation with you. 


e Arrange across-the-board tieups 
with local outlets selling the mer- 
chandise described on Pages 8 and 
9 of this pressbook; 


e Set up windows in music stores; 
® Facilitate contact with deejays; 


e Provide the display materials shown 
on these two pages; 


e Facilitate purchase and distribu- 
tion of sound track albums for 
giveaways and ftie-ups; 


® Participate in store promotions, 
fashion shows, press parties, school 
tie-ups and similar stunts. 


What's necessary is to CONTACT your 
nearest Columbia Records representa- 
tive. The company has alerted them, and 
stocked them with promotional and tie- 
up materials. It’s in your own interest to 
take advantage of the many showman- 
ship opportunities Columbia Records, 
working with Warner Bros., created for 
you and your superb attraction. 


AUDREY REX 
HEPBURN HARRISON 


ESP RORRS, 


STANLEY HO 


NER 
EWE 
GEORGE CUKOR 


if. ROO. poder tes By 
ANDRE PREVIN 


New flash for multiple display cards 
— a gum-backed stick-on repro of al- 
bum cover which enables repeated use 


| ROTATING DISPLAY | 


The Original Sound Track Recording 
On Columbia Records ® 


Actual color photos from ‘LADY’, 
mounted on a paper belt, appear in 
this striking display unit produced by 
Columbia Records 


Distributors 


SAN FRANCISCO, CALIF. 
H. R. BASFORD CO. 


235 15th St. 
Tel. No. MA 1-8545 


Norman Ziegler, Branch Manager 


ATLANTA, GA. 
COMSTOCK DISTRIBUTING CO. 


1323 Spring St. N.W. 
Tel. No. 876-0321 
Don Comstock, Sales Manager 


DENVER, COLO. 
CRAIG CORP. 


4959 Colorado Blvd. 
Tel. No. 399-0434 
Bob Murphy, Sales Manager 


HONOLULU, HAWAII 
CRAIG CORP. 
345 Kamakee St. 
Tel. No. 586-771 
Masao Tanaka, Sales Manager 
SEATTLE, WASH. 
CRAIG CORP. 
1021 E. Pine St. 
Tel. No. East 4-3939 
Jim Fuscaldo, Sales Manager 
RICHMOND, VA. 
GOLDBERG.-TILLER CORP. 
959 Myers St. 
Tel. No. Elgin 5-740! 
Gordon Moncure, Sales Manager 
MILWAUKEE, WISC. 
MORLEY MURPHY CO., INC. 


5151 West State St. 
Tel. No. Glenview 3-7200 
Henry Aubuchon, Sales Manager 


Branches 


CHICAGO, ILL. 
COLUMBIA RECORD DISTRIBUTORS 


2240 N. Milwaukee Ave. 
Tel. No. HU 6-4700 
Norman Ziegler, Branch Manager 


CINCINNATI, OHIO 
COLUMBIA RECORD DISTRIBUTORS 


444 Carew Tower 
Tel. No. 241-4088 
William Kelly, Branch Manager 


CLEVELAND, OHIO 
COLUMBIA RECORD DISTRIBUTORS 


3510 Chester Avenue 
Tel. No. 431-6300 
Gene Settler, Branch Manager 


DALLAS, TEXAS 
COLUMBIA RECORD DISTRIBUTORS 


8808 Empress Row 
Tel. No. Melrose 1-5680 
Tom Cade, Branch Manager 


DETROIT, MICH. 
COLUMBIA RECORD DISTRIBUTORS 


16141 W. Eighth Mile Rd. 
Tel. No. 273-8616 
Larry Owens, Branch Manager 


EAST HARTFORD, CONN. 
COLUMBIA RECORD DISTRIBUTORS 


100 Constitution Plaza, Room 600 
Tel. No. 522-7151 
Steve Capone, Branch Manager 


LOS ANGELES, CALIF. 
COLUMBIA RECORD DISTRIBUTORS 


2120 S. Garfield Avenue 
Tel. No. Raymond 3-951 | 
Ted Rosenberg, Branch Manager 


MIAMI, FLA. 
COLUMBIA RECORD DISTRIBUTORS 


3641 N.W. 67th St. 
Tel. No. Oxford 6-0033 
Bob Beasley, Branch Manager 


MINNEAPOLIS, MINN. 
COLUMBIA RECORD DISTRIBUTORS 


9220 James Ave. S. 
Tel. No. 888-9551 
Mert Paul, Branch Manager 


NEW ORLEANS, LA. 
COLUMBIA RECORD DISTRIBUTORS 


St. Charles Ave. at Lee Circle 
Tel. No. 524-4546 
William Shaler, Branch Manager 


NEW YORK, N. Y. 
COLUMBIA RECORD DISTRIBUTORS 


545 Madison Avenue 
Tel. No. HA 1-4700 
Don England, Branch Manager 


PHILADELPHIA, PA. 


COLUMBIA RECORD DISTRIBUTORS 


4 Penn. Center Plaza 
Suite 224 
Tel. No. LO 8-4446 
Ed Masterson, Branch Manager 


PITTSBURGH, PA. 
COLUMBIA RECORD DISTRIBUTORS 


60! Grant St. 
Tel. No. 261-2844 
Jim Winston, Branch Manager 


ST. LOUIS, MO. 
COLUMBIA RECORD DISTRIBUTORS 


2151 59th St. 
Tel. No. Mission 7-5101 
Bob Van Metre, Branch Manager 


SYRACUSE, N. Y. 


COLUMBIA RECORD DISTRIBUTORS 


218 Harrison Ave. 
Tel. No. 474-2901 
Irving Medway, Branch Manager 


WALTHAM, MASS. 


COLUMBIA RECORD DISTRIBUTORS 


75 Third Ave. 
Tel. No. 899-3814 
George Ryan, Branch Manager 


WASHINGTON, D. C. 


COLUMBIA RECORD DISTRIBUTORS 


University Bldg. N., Suite 1113 
Tel. No. 332-2300 
George Deacon, Branch Manager 


pace 13 


STAMINA 


IM 


| 


a 


lI 000000 
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The many Academy Awards won 
by 'MY FAIR LADY ' are the key- 
note of this outstanding lobby 
display unit. Standee punches out 
the big Oscar message and backs 
it with exciting photos from the 
picture. Every alert showman, with 
an eye fo the huge boxoffice po- 
tential of ‘LADY’, will have this 
great display unit in the lobby. 
ORDER RIGHT AWAY-—the sup- 
ply is limited. 


e 5 feet wide, 
8 feet high 


e laminated 


nH 


ILLUMINATED STANDEE 
HAILS MUCH HONORED 
‘MY FAIR LADY’ FILM 


MI 


MM 


ie 


Sw 


Warner Bros. Pictures Presents “MY FAIR LADY” Starring Audrey Hepburn - Rex Harrison - Co-starring Stanley Holloway, Wilfrid Hyde-White, Gladys 
Cooper, Jeremy Brett and Theodore Bikel - From the play by George Bernard Shaw - Production and Castumes by Cecil Beaton - Choreography by 
Hermes Pan - Music Supervised by Andre Previn - Screenplay by Alan Jay Lerner - Produced by Jack L. Warner - Directed by George Cukor 
Based upon the play “My Fair Lady” - Book and Lyrics by Alan Jay Lerner - Music by Frederick Loewe - Technicolor’. Super Panavision’ 70 


SIUTTTTATTTTTUTTTRTTTTTTEU TELAT UTTTTOUT TLL T TERETE TOTTI IVECO TTT 


Check, money order 


: ORDER DIRECTLY FROM: 


purchase order B. G. CHARLES, INC. cant $22 00 
580 FIFTH AVENUE Z 


must accompany 


Seller NEW YORK 36, N.Y. express charges collect 
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‘LADY’ PANELS: A SM 


vo SlosT HONORKD 
Motion Pictur: 


‘Tor: Most TaLKkep ABOUT 
ACTRESS = 


Cine Monde -Le Figaro 
Le Film Francais 
Best Foreign Picture 


_dsowp .- 
4 Srarcerres 
: . ee aig 


ANTON VEALLAN MOTION PICTURE AMSOCTATION 


Best Production-Jack L. Warner 
Best Actor-HRex Harrison 
Best Actress - Audrey Hepburn 


Best Picture>-Best Actor-Best Director _ 
Best Art Directian (color) 
Best Cinematography (color) 
Best Costume Design (calor) 
Best Sound Achievement 
Best Scoring of Music — 


ANGUAGE PII 
Best American Picture — 
__—sBest Director 
_ Best Actor 


Best Picture of the Yea 
___—sBest Actor 


PANEL NO. 1 | PANEL NO. 2 


uave, smooth and sophisticated—that 
E 0 a - : escribes the four great door panels 
. arner Bros. prepared for your ‘FAIR 


SUPPLY IS LIMITED ADY’ playdate. They are two-color and 


eautiful. Send for your FREE set TODAY. 
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ART FOUR-PART SELL 


Tne Miost Tan 
ACT ‘TOR 


‘Most TaLKepD ABoutr 
Morion Picture. 


Holigwoods 
eit fair Lady 
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the Hesuilic 

BE fe he Sian 
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SBsrsoss Perch 
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ROTATE 


They Think She's Got tt 
Tre tee Movies 


_ 


ah a SOL OHTOEH 


fair 
Ladys” 
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AIDREY HEPBURN REX HARR wh 
STANLEY HOLLOWAY wu 0 ROE ec as 


BORGES BS 


THEODORE BIKEL eo RENT ert ava ara 


= HARED PON 7 : 
PRODUCED BY 


- (uate FREDERTE ewe ALAN TATTERNER ce WARHER 
GEORGE “CUKOR TECHNICOLOR” SUPER PANAISON” 1 FROM WARNER BROS. 


PANEL NO. 3 PANEL NO. 4 


Door panels FREE on request to: 
Campaign Plan Manager 4 " a E 
Warner Bros. Pictures 


666 Fifth Avenue UPPLY IS LIMITED 
New York 19, N. Y. 


? 
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SPECIAL TWO-SEGMENT OPEN END DISC 
WITH HARRISON RADIO INTERVIEWS 


‘MY FAIR LADY' and its dazzling male star, 
Rex Harrison, are hot entertainment news 
anywhere. Warner Bros. has arranged to 
make both available to your deejays for local 
broadcast. In 15-minute and 30-minute seg- 

ments on a single LP, Harrison talks about 

himself and the picture. Your radio contacts 
will definitely want to have this one. So order 
the FREE two-part Harrison open end disc 
today. Request from: 

Campaign Plan Manager 
Warner Bros. Pictures 


666 Fifth Avenue 
New York 19, N. Y. 


LY : Musical Plag be 
ALAN JAY LERNER 


oAlabled from 
Bernard Shaw's : 
PYGMALION 
Music by 
FREDERICK LOEWE 


es 
oe ee: 
a 
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e 
= 
= 
= 
& 
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"A DELIGHT *— 7/ME 
With eight pages of scenes from the loverly motion picture starring Audrey Hepburn 
“ Rex Harrison, co-starring Stanley Holloway, 


Paperback Stimulates 
Interest In ‘LADY’ 


New American Library, paperback publishers, 
put out a large edition of the ‘FAIR LADY’ 
story in novelized form. Here you see the 
handsome cover which carries through the 
art motifs of the whole campaign for the 
picture. You'll pick up a lot of boxoffice 
extras by contacting your local distributors 
and jobbers and seeing to it that the paper- 
back is installed in racks all over town to 
coincide with your playdate. 


PATO ed 


RADIO SPOTS 


With a wealth of enormously popular music as back- 
ground, the radio spots for ‘MY FAIR LADY’ are 
entertainment in themselves—and they do a top job 
of selling, too. Plan a radio campaign for this great 
attraction. Send today for the FREE transcription with 
the beautiful ‘LADY’ radio spots. Request from: 

B. G. Charles, Inc. 

580 Fifth Avenue 

New York, N. Y. 


TELEVISION SPOTS 
IN COLOR 


Great stars, great settings, a great story and the 
world’s best-loved music are combined with strong 
Academy Award plugs in the superb television spots 
for FAIR LADY. You can have them in COLOR or 
in B/W. A video campaign aimed at the home audi- 
ence will head you toward a boxo/fice bonanza. Start 
one today—by sending for the FREE television spots. 
Request from: 


Campaign Plan Manager 
Warner Bros. Pictures 
666 Fifth Avenue 

New York 19, N. Y. 


EYE-POPPING FASHION PHOTOS 
FOR CLASS TIE-UPS... 


Through N.S.S., Warner Bros. makes avail- 


able a 14-item set of exploitation photos of 
the spectacular fashions in MY FAIR LADY’. 
Here are two of the gowns created by Cecil 
Beaton. You can grab top-level tie-ups with 
these styles. Contact your local stores for 


co-op ads, windows, fashion shows. See 


your editor for extra breaks in the paper. 


Don't miss this major boost for your LADY’ 


playdate. The photos are available at 
standard N.S.S. rates. Order them today. 


Ask for Special ‘MY FAIR LADY’ Fashion 


Exploitation stills. 


... AND DECORATING PHOTOS 
THAT WILL GET TALK GOING 


The exquisite sets of MY FAIR LADY inspired a new vogue in 
interior decorating all over the country. Editors ran article 
after article on this knockout decor, manufacturers put out 
wares based on LADY, many stores stocked them. You can 


pick up many advantages for your engagement by utilizing this 


excellent set of interior exploita- 


me, tion stills from LADY’ now avail- 
able through N. S$. §. at standard 


prices. Here are three of the photos, 


the set comprises six. Order to- 


day and open the way to windows 


and tie-ups all over town. Ask for 
Svecial MY FAIR LADY’ Interiors 
Exploitation Stills. 
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For the Home Audience... 


From the workshops to the sets, from the 
sketches to the swirling gowns, from the per- 


formances to the cutting-room, the production 
of MY FAIR LADY’ is masterfully caught in 


4 “s e - : N D-SC E nw ic S the great color behind - the - scenes trailer 


Warner Bros. prepared around the film. Any 


COLOR TRAIT LER video outlet in town will want to show it to 


their — and your — patrons. The behind-the- 


SE LLS BEAUTY, scenes trailer runs five minutes and comes in 


16mm. IT’S COMPLETELY FREE—but you will 


EXCITEMENT have to return it after use. Request from: 


Campaign Plan Manager 
| Warner Bros. Pictures 
666 Fifth Avenue 
New York 19, N. Y. 


For Your Theatre Audience... 


Something very different—and highly effective 


—is the production trailer available for FAIR § U Pp E R 133 A R T 


LADY. The eye-stopping art motifs which run 


through all the splendid accessories for the film | N LS U A V E 
have been incorporated in the house trailer, to- 


gether with plug copy. Your customers will enioy be R O D U CTi O N 
it because it's a visual treat. Get this unusual T R A [ L E R 


item and start using it right away. Order from 


your Warner Bros. Branch Office. 
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‘FAIR 


The first-rate scholarly 
study guide shown here will 
be snapped up by educators 
if you offer it to them. Warn- 
er Bros. gives you FIFTY 
without cost. Use them with 
discrimination — they will 
open school doors for you 


and build school business 


LADY’ 


for FAIR LADY’. No addi- 


tional quantities. Request 


your FREE guides right 


away from: 


Campaign Plan Manager 
Warner Bros. Pictures 
666 Fifth Avenue 
New York 19, N. Y. 


Study 
Opens Doors In Schools 


Guide 


A TEACHER’S 
GUIDE TO 


My Fair Lady, the musical adaptation by Alan Jay Lerner and 
Frederick Loewe of George Bernard Shaw’s Pygmalion, has 
been made into a motion picture. Acclaimed throughout the 
United States and in the many other countries where it was 
presented on the stage, My Fair Lady is considered a major 
achievement of the American musical theater. Now, equally 
acclaimed as a motion picture, it will be available to an 
even greater number of people than saw the original stage 
presentation. 


This Teachers Guide has been prepared for classroom teach- 
ers—and especially those who teach the junior and senior high 
school grades—who wish to take advantage of the op- 
portunities My Fair Lady offers for curriculum enrichment in 
English composition and literature, speech and the social 
studies. It provides background information and suggestions 
for class discussion and consideration on Pygmalion—the 
play and its musical adaptation, George Bernard Shaw and his 
writings, speech and phonetics, and the American musical 
theater. At the conclusion of each of these four sections, there 
is a listing of books for the teacher and the student. 


My Fair Lady was adapted from George Bernard Shaw’s 
Pygmalion by Alan Jay Lerner, with lyrics by Mr. Lerner 
and music by Frederick Loewe. Its cast includes: Audrey 
Hepburn as Eliza Doolittle, Rex Harrison as Professor Henry 
Higgins, Stanley Holloway as Alfred Doolittle, Wilfrid Hyde- 


White as Colonel Pickering, and Gladys Cooper as Mrs. 
Higgins, Theodore Bikel as Zoltan Karpathy and Jeremy 
Brett as Freddy. Sets and costumes were designed by Cecil 
Beaton. The motion picture was directed by George Cukor, 
produced by Jack L. Warner, and is distributed by Warner 
Bros. 


SYNOPSIS 


The story of My Fair Lady begins outside the Royal Opera 
House, in London’s Covent Garden, during the early 1900 s. 
Eliza Doolittle, a flower girl, discovers a stranger eaves- 
dropping on her conversation. He is Professor Henry Higgins, 
an authority on speech and phonetics. His interest is not in 
what Eliza says, but in how she says it in her Cockney dialect. 
The professor chides Eliza for uttering “depressing and dis- 
gusting sounds” and “crooning like a bilious pigeon” when 
her language “‘is that of Shakespeare, Milton and the Bible.” 


LOB 


Y RECORD AVAILABLE .. . 


On a par with all the other splendid 'FAIR 
LADY’ materials is the special lobby record 
produced by Warner Bros. for your play- 


date. The disc incorporates smooth - sell 
copy with great 'FAiR LADY ' music. You'll 


want fo get this one going long in advance. 
i's FREE—and valuable for the boxoffice. 
Request immediately from: 


Campaign Plan Manager 
Warner Bros. Pictures 
666 Fifth Avenue 
New York 19, N. Y. 


Professor Higgins, in his first meeting with Eliza Doolittle, 
shows her the notes he has taken while listening to her speak. 


The professor turns to another gentleman nearby and tells 
him that it is the flower girl’s speech that keeps her from 
advancing to a better social position. He says that in six 
months he could, by teaching her to speak properly, pass her 
off as a duchess at an Embassy Ball—or get her a place as a 
shop assistant, which requires even better English. The 
gentleman is interested in the professor’s remarks, and when 
introductions are made, he turns out to be Colonel Pickering, 
a student of Indian dialects. The two men know each other 
well, by reputation. After tossing Eliza some money for her 
flowers, Professor Higgins goes off discussing phonetics with 
the Colonel. 


Eliza has taken Professor Higgins seriously. The next day 
she appears at his home in fashionable Wimpole Street. It is 
a much tidier and a cleaner Eliza than the flower girl of the 
previous evening, and she offers to pay for speech lessons so 
that she can become a lady in a flower shop. The professor 
accepts the challenge: he agrees to teach Eliza to speak 
properly. 


And so Professor Higgins begins Eliza’s lessons. He uses 
phonetics, phonograph machines, and a mouthful of marbles 
to teach her to speak properly. He is hard and tireless and 
drives Eliza with endless work and study. The flower girl, 
under the watchful eye of the professor’s housekeeper, learns 
the manners as well as the speech of a lady. After months of 
work, Eliza’s Cockney “the rine in spine sties minely in the 
pline” becomes “the rain in Spain stays mainly in the plain.” 
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Souvenir Book Distributor 
To Sell At LADY Dates 


Exhibitors showing MY FAIRLADY can pick up an important | 
| plus by making arrangements for the sale of the knockout 
LADY’ souvenir book in the lobby. The publisher and dis- 
tributor of the book has put out a soft-cover edition to retail 
at a price suitable to special engagements of this picture. If 
| the firm does not contact you directly, Warner Bros. sug- 
gests you initiate the contact yourself for all the obvious 


advantages. Get in touch with: 


Sidney Beckerman 
Alsid Distributors | 
165 West 46th Street 
New York, WN. Y. | 

CI] 7-1045 


COLOR HERALD FLASHES BIG 


‘LADY’ MESSAGE 
TO AUDIENCES 


The herald Warner Bros. arranged for ‘MY 
FAIR LADY’ is something different. It comes 
in four colors—in keeping with all the other 


DIRECT FROM RESERVED SEAT RUN 


wonderful accessories for this great attraction 
—and it is made up in an easy-to-handle, 
easy-to-read, easy-to-keep size. Sell your 
community across-the-board with this knock- 
out item. Order right away from: 


Harry K. McWilliams Associates, Inc. 
405 Broome Street 
New York 13, N. Y. 
CAnal 6-3335 
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8x10 
COLOR PHOTOS 


..-A First For 
Warner bros. 


Through N.S.S. 


With ‘MY FAIR LADY’ Warner Bros. launches 


an important new exhibitor aid—good-quality 


color photo reproductions in 8 x 10 inch size. 


Showmen have long wanted such lobby or 


publicity materials when playing a motion 


picture in COLOR. Now Warner Bros. has ar- 


ranged with National Screen Service to stock 


8 x 10 color photo reproductions for Warner 


films in color. ‘MY FAIR LADY’ is the kick- 
off picture. Send ‘LADY’ off to a great start by 


ordering these materials from N.S.S. and work- 


ing them into your campaign for the picture. 


8 x10 
COLOR PHOTOS 
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WARNER BROS.’ ‘FAIR LADY’ THE PENULTIMATE 
IN VISUAL, DRAMATIC AND MUSICAL PERFECTION 


Birth And Evolution of the Greatest ‘Lady’ Ever 
Required A Year's Care, Talent And $17,000,000 


Fair Lady 


Lovely Audrey Hepburn wears this striking hat, designed by Cecil 
Beaton, for her role as the guttersnipe-turned-Cinderella in ““My Fair 
Lady” which opens at the Theatre for a special 
limited engagement. Miss Hepburn and Rex Harrison star in “My 
Fair Lady,” $17,000,000 Warner Bros,’ production in Technicolor 
and Panavision. The Alan Jay Lerner-Fredrick Loewe musical was 
directed by George Cukor and produced by Jack L. Warner, ““My 
Fair Lady,” based on George Bernard Shaw’s classic play, ‘“‘Pygma- 


eseeeve 


at the ......Theatre 


46 ee & 658 


“My Fair Lady,” which opens 
for a special limited engagement represents a dazzling climax to 
a magical success story. Never has the birth and evolution of a film 
been treated with such painstaking effort and loving care. 

It was aimed at the achievement of perfection in every depart- 
ment and the results are evidenced in a visual, dramatic, musical 
and technical perfection never before believed possible on the 


lion’’, was directed by George Cukor. 


(Special Publicity Still) 


Mat 24 _ Still No. 877/608 


Remarkable Achievement Of Lerner-Loewe 
Demonstrated In Creation of ‘Fair Lady’ 


When Alan Jay Lerner and Fred- 
rick Loewe encountered each other 
one day, some 20 years ago, musical 
history was begun. The remarkable 
achievement of these two men _ is 
demonstrated in the words and music 
of Warner Bros.’ “My Fair Lady,” 
opening =... for a special limited 
engagement, at the ...... Theatre 
direct from its reserved seat run. 

The Lerner-Loewe union began 
with a show called “The Life of the 
Party,” which was written in 12 days 
and ran for nine weeks in Detroit. 
Their first Broadway production was 
“What’s Up?” in 1943. It was fol- 
lowed by “The Day Before Spring” 
two years later. “Brigadoon” ap- 
peared in 1947, and “Paint Your 
Wagon” in 1951. The tremendous 
success of “My Fair Lady,” opening 
in 1956 and running six and one- 
half years, followed. 

In their collaborative work, Lerner 
usually came up with the song title 
and the first line, after which Loewe 


took over and started to write the 
music. Lerner’s lyrics have been de- 
scribed as being like expertly cut 
glass, while Loewe thinks of music 
in terms of color. 

“My Fair Lady,” adapted from 
George Bernard Shaw’s play, “Pyg- 
malion,” combines the two most ap- 
pealing and durable dramatic themes: 
that of Cinderella and that of Gala- 
tea. It is the story of an irascible 
professor of phonetics who takes a 
guttersnipe of a flower girl and 
transforms her into the most elegant 
lady in all of London. 

Filmed in Technicolor and Pana- 
vision, the motion picture was di- 
rected by George Cukor and _pro- 
duced by Jack L. Warner. Cecil 
Beaton designed the sets and cos- 
tumes for the movie and Andre 
Previn supervised the music. 

“My Fair Lady” is winner of eight 
Academy Awards, including those 
for best picture, best actor and best 
director. 


"So Deliciously Low’ 


*“She’s so deliciously low, so horribly dirty,” says Professor Henry 
Higgins, played by Rex Harrison, of Audrey Hepburn, who portrays 
Eliza Doolittle, the Cockney flower girl who becomes a grand lady in 
Warner Bros.’ Academy Award-winning musical “‘My Fair Lady.” The 
professor, an expert on speech, avows that in six months he can 
pass off Eliza, with her kerbstone speech, as a duchess at an embassy 
ball. Filmed in Technicolor and Panavision, the Alan Jay Lerner- 
Fredrick Loewe musical was directed by George Cukor and produced 
by Jack L. Warner. The attraction, opening absthe:... ee 
Theatre for a special limited engagement, is winner of eight “Oscars,” 
including those for best picture, best actor and best director. 
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screen. 


Most of all, the Academy Award-winning film was created 


by Warner Bros. to bring rich en- 
tertainment rewards to audiences 
throughout the world. 

From its 1912 creation as “Pygma- 
lion” by George Bernard Shaw, 
through its global success as a musi- 
cal comedy on the stage, and now 
on the screen, “My Fair Lady,” has 
never been anything less than a hit. 
The $17,000,000, Technicolor and 
Panavision production adds new di- 
mension to its already fantastic rec- 
ord of success. 

The motion picture was produced 
by Jack L. Warner, president of War- 
ner Bros., a man willing to throw the 
full financial and talent resources of 
his company into making “My Fair 
Lady” a classic of the screen. 

He showed this willingness by pay- 
ing a never-before-heard-of $5,500,000 
for the property and then backing up 
his investment with the talents of the 
finest artists and craftsmen to be 
found in the motion picture industry 
today. 

The film was directed by George 
Cukor, whose long and enviable rec- 
ord of achievement made him the 
ideal man for the year’s most im- 
portant directorial undertaking. 

The talents of Audrey Hepburn 


Higgins Like 
Himself, Says 
Rex Harrison 


No one but Rex Harrison could 
have portrayed Prof. Henry Higgins, 
the witty, tyrannical phonetics ex- 
pert in “My Fair Lady.” 

Harrison personified Higgins 1,006 
times on the musical stages of New 
York and London. It was inevitable 
that he should appear for the 1,007th, 
and last time in the famous role in 
Warner Bros.’ Technicolor-Panavi- 
sion screen version which opens on 
at the Theatre 
for a special limited engagement. 

His final appearance in the Alan 
Jay Lerner-Fredrick Loewe musical 
won him the 1965 Academy Award 
for best actor. 

Harrison’s tremendous success with 
Higgins has been attributed mostly, 
of course, to his vast resources of 
talent, but partly, too, to his un- 
clouded view of the role of a man 
who may be very much like himself. 

“I find it less difficult than some 
actors,” Harrison was once quoted as 
saying, “to be irascible without be- 
ing unpleasant.” It is a quotation 
worthy of application to Higgins, 
whose self-concern makes his be- 
havior as inconsiderate as Eliza’s lack 
of education makes her. Higgins may 
be rude, but his rudeness is indis- 
criminating. He treats everybody 
alike. 

As an admired performer, Harri- 
son walks alone. His talent has 
earned respect and considerable awe. 
All though, even to the end of “My 
Fair Lady,” Prof. Higgins never 
really understands Eliza, at least he 
gets a glimmer of what life might 
be like without her and, as a result, 
he takes the first step towards en- 
lightenment. And therein, of course, 
lies the great difference between 
Harrison and Higgins. 

Harrison has long been an en- 
lightened actor, personality and man. 

Audrey Hepburn, as Eliza Doo- 
little, stars in the film, which Jack 
L. Warner produced and George 
Cukor directed. “My Fair Lady” has 
won eight “Oscars,” including those 
for best picture and best director. 
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and Rex Harrison were employed 
for the starring roles of Eliza Doo- 
little, who starts in unknowing igno- 
rance and ends in knowing splendor, 
and an equally unknowing but edu- 
cated professor, who transforms her, 
in the process falls in love with her 
and, as a result, takes the first step 
towards his own enlightment. 

The music by Alan Jay Lerner and 
Fredrick Loewe is perhaps the most 
known internationally and the best 
loved of any score ever created for 
the stage or screen. 

Cecil Beaton, a man of many dis- 
tinctions, was production, scenery 
and costume designer, an assignment 
calculated to encompass almost every- 
thing visual. A total of 1,086 cos- 
tumes were especially designed for 
the film at a cost of $500,000. More 
than $1,000,000 was expended on the 
sets which occupied most of the 
Warner Bros. sound stages. 

Using fabrics of extravagant tex- 
ture and design, Mr. Beaton and 93 
seamstresses, drapers and milliners 
completed the most sumptuous cos- 
tumes ever to appear on the screen. 
The Ascot Races and Embassy Ball 
scenes alone required 35 hairdressers, 
26 makeup men and 17 wardrobe 
women to take care of the players 
participating in these sequences. The 
makeup experts turned out 2,000 
female makeup jobs and 1,500 male 
makeups during one week. 

Most spectacular of the sets is 
Ascot Park, where 300 extravagantly 
gowned ladies and smartly tailored 
men perform “The Ascot Gavotte.” 
The wonderous styling of the se- 
quence, with its deceptively simple 
design in grays and whites, is con- 
sidered one of the most memorable 
motion picture sights. 

Another striking set is the Embassy 
Ballroom, where Eliza waltzes under 
a crystal chandelier amid pastel-clad 
ladies and tail-coated gentlemen. Mrs. 
Higgins’ home was designed by 
Beaton in the Art Nouveau style, with 


Frustration 


Audrey Hepburn, as Eliza Doo- 
little, grimaces in frustration 
while attempting to master the 
English language as taught by 
Professor Higgins, portrayed by 
Rex Harrison. The two star in 
Warner Bros.’ Technicolor-Pana- 
vision musical, “My Fair Lady.” 
The attraction opens ...... at 
thei; Sse Theatre for a special 
limited engagement direct from 
its reserved seat run. 


Mat 1B Still No. 877/56 
(Special Publicity Still) 


a lush conservatory in the back- 
ground. 

Andre Previn was musical director 
of “My Fair Lady,” a job he per- 
formed well enough to warrant an 
Academy Award. Another Oscar 
was won by cinematographer Harry 
Stradling for his suberb use of the 
camera in “My Fair Lady.” 

The latest in sound achievement 
was used for recording the film’s 
music. The recording was done in 
six-track stereophonic sound, the 
highest grade possible in perfected 
engineering technique. 

Stanley Holloway, Wilfrid Hyde- 
White, Gladys Cooper, Jeremy Brett 
and Theodore Bikel co-star in “My 
Fair Lady.’ The film has won eight 
Academy Awards, including those 
for best actor, best director and best 
picture. “My Fair Lady” comes here 
directly from its reserved seat run. 


Ordinary Man 


All though he calls himself an ordinary man, he’s quite an ex- 
traordinary one. No one but Rex Harrison could have portrayed 
Professor Henry Higgins, the witty, tyrannical phonetics expert, in 
“My Fair Lady.” It was inevitable that Harrison, who personified 
Higgins 1,006 times on the musical stages of New York and London, 
should appear for the 1,007th, and last, time in the famous role in 
Warner Bros.’ Academy Award-winning screen version which opens 
at the Theatre for a special limited engage- 
ment. Harrison stars with Audrey Hepburn in the Technicolor-Pana- 
vision musical, which was directed by George Cukor. 


(Special Publicity Still) Mat 2B Still No. 877/615 
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Enjoying The Races 


Wilfrid Hyde-White introduces Audrey Hepburn to the Ascot Races 
in a high moment from Warner Bros.’ Academy Award-winning 
musical “My Fair Lady.” The story involves the struggle of Prof. 
Henry Higgins, played by Rex Harrison, to reform Eliza Doolittle, a 
London slum girl portrayed by Audrey Hepburn, and make her a 
beautiful, well-spoken lady. Hyde-White co-stars in the film as 
Harrison’s friend, Col. Pickering. ““My Fair Lady,” the sumptuous 


$17,000,000 musical, opens a special limited engagement....... at 


the 


| Col. Pickering 


Wilfrid Hyde-White co-stars in 
Warner Bros.’ Technicolor-Pana- 
vision musical ““My Fair Lady,” 
as Col. Pickering, a student of 
Indian dialects. Audrey Hepburn 
and Rex Harrison star in the 
Academy Award-winning film 
which opens a special limited en- 
gagement on ..... at the. antes 
Theatre. George Cukor directed. 
Mat 1D Still No. 877/91 
(Special Publicity Still) 


Make-Up Created 
For ‘Dresden’ Look 


In keeping with the Edwardian 
complexions of English ladies, Gor- 
don Bau, head of Warner Bros.’ 
makeup department, developed a 
new luminous makeup for Audrey 
Hepburn, star of “My Fair Lady,” 
which opens ...... at ther sen seers 
Theatre for a special engagement. 


The “My Fair Lady” look, based 
on a peaches-and-cream appearance, 
is pale, dewy and completely femi- 
nine. Its luminous effect comes from 
a natural tone foundation, topped by 
a cream rouge and then translucent 
powder. Lips make a cupid’s bow. 


Eyes get no shadow or mascara, 
just soft eye-liner to make them 
appear larger and rounder, with the 
top line extending half an inch in 
a downward curve. Eyebrows have 
a natural, unplucked look, lightly 
penciled and softly arched. 


The “My Fair Lady” look in hair 
styles is achieved with postiches and 
switches worn near the nape of the 
neck rather than piled on top. 


Audrey Hepburn and Rex Harri- 
son star in the Alan Jay Lerner- 
Fredrick Loewe musical which 
George Cukor directed and Jack L. 
Warner produced. Filmed in Techni- 
color and Panavision, the $17,000,000 
film won eight “Oscars”, including 
those for best actor, best picture 
and best director. It opens here fol- 
lowing its reserved seat run. 


Theatre, George Cukor directed. 
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Her Mother Said ‘No’ 


To Acting Profession 


Mother didn’t always know best 
as far as Mona Washbourne was 
concerned. Miss Washbourne co-stars 
as Rex Harrison’s housekeeper in 
Warner Bros.’ eight-Academy-Award- 
winning musical, “My Fair Lady”, 
which opens a limited engagement 
OTe Meo ars at the Theatre. 
Harrison and Audrey Hepburn star 
in the Technicolor-Panavision re- 
lease, which George Cukor directed. 

“Mother was a conservative Vic- 
torian,’ Miss Washbourne says. “She 
rigidly disapproved of the theatre. 
At best she considered acting a 
trivial profession, at worst she be- 
lieved it to be an immoral one.” 

Hence, when young Mona set her 
heart to earning her living behind 
the footlights, her mother was vio- 
lently against it. But Mona knew 
her own mind and in conspiracy with 
her sister Kathline, who paid her 
tuition, enrolled at the Birmingham 
Repertory Company. Mrs. Wash- 
bourne was told that Mona was study- 
ing “elocution” for poise. 


Today she is one of the best-known 
character actresses on the British 
stage. She broke into the profession- 
al theatre by working with touring 
troupes which played resort towns. 

Miss Washbourne, who was lead- 
ing lady opposite Sir Lawrence 
Olivier in “Semi Detached,” is es- 
pecially pleased with her present 
role as the housekeeper in “My 


Talent Worth $1,000,000 Wears Rags 
In Film Version Of ‘Fair Lady’, 


Academy Award-Winning Musical 


A million dollars worth of talent 
is currently seen on the screen in 
rags. 

She is Audrey Hepburn star of 
“My Fair Lady”, Warner Bros.’ 
sumptuous, record-breaking, eight- 
Academy Award-winning musical in 
Technicolor and Panavision, which 
opens a special limited engagement 
ONG teens AUC <lcera ees Theatre. 


Audrey Hepburn, long regarded 
as one of the most elegant, well- 
dressed women in the world, com- 
manded a salary of $1,000,000 for 
her portrayal of Eliza Doolittle, the 
Cockney guttersnipe who becomes 
a lady under the tutelage of Pro- 
fessor Henry Higgins, who is por- 
trayed by Rex Harrison. Miss Hep- 
burn loved every minute of it. “I be- 
lieve this is the most challenging and 
difficult characterization I’ve ever 
undertaken,” she says. “In some 
ways Eliza is the first character I’ve 
ever attempted on the screen. In 
others there has almost always been 
a little bit of me, in this one there 
is none.” 

It was as much work for Miss 
Hepburn to descend the ladder of 
femininity as for Eliza to climb it. 
Months before the film started, she 


began work with the vocal coach, 
the musical director, the dance di- 
rector and, of course, with director 
George Cukor. 


To develop authenticity, Miss Hep- 
burn roamed the less fashionable 
streets of London, talking to, listen- 
ing to and observing every sound and 
movement of girls like the untamed 


Eliza. 


Having seen the bedraggled clothes 
these girls wore, she offered no pro- 
test when costume designer Cecil 
Beaton dragged the black velvet out- 
fit, in which she is first seen, through 
the mud to give it an antiquated look. 

She patiently underwent such hor- 
rors as having her hair heavily vase- 
lined and thickened with fullers 
earth, and also put under her finger- 
nails, for the sake of authenticity. 


Fortunately, all this did not last for- 
ever and Eliza slowly developed from 
a street urchin to a ballroom beauty 
clad in jewelry and exquisite gowns. 
Thus, in true Cinderella—and Eli- 
za Doolittle fashion — she emerges 
the fairest lady in all of London. 
She gets her man and becomes what 
Audrey Hepburn herself has always 
been — an elegant, radiant woman 
with the splendor of a princess. 


Doolittle 


Stanley Holloway co-stars as Al- 
fred P, Doolittle, in) Warner 
Bros.’ “My Fair Lady,” as the 
happy low-life Cockney he origin- 
ally created on the New York and 
London stages. Rex Harrison and 
Audrey Hepburn star in the 
Award-winning Technicolor-Pana- 
vision film which opens a special 
limited engagement ...... Lat 
tHE sce ee Theatre direct from 
its reserved seat run. 
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Gladys Cooper— 
Good Teaching 


Gladys Cooper who co-stars as Mrs. 
Higgins in Warner Bros.’ “My Fair 
Lady,” played a scene so well that 
she prompted director George Cukor 
to remark, “Wonderful! You read 
those lines exactly as if Shaw had 
coached you.” 


“He did,” answered Miss Cooper. 
“IT played Violet Robinson in the 
original West End production of 
‘Man and Superman’ in 191] and 
Shaw frequently took over rehearsals 
to show the actors exactly how his 
lines should be spoken.” 


“My Fair Lady,” based on Shaw’s 
play “Pygmalion,” opens a special 
limited engagement run at the..... 
Theatre on ........ Audrey Hepburn 
and Rex Harrison star in the Tech- 
nicolor and Panavision film which 
won eight Academy Awards, includ- 
ing those for best actor, best director 
and best picture. The Alan Jay 
Lerner-Fredrick Loewe film was pro- 
duced by Jack L. Warner. 


Fair Lady” because, she says, it 
helped her lose the weight she 
gained while playing an invalid in 
“Night Must Fall”. 

The audience will see what she 
means when they see her in the 
Technicolor-Panavision musical, 
which comes here directly from a 
reserved seat engagement. 


A Daughter’s Goodbye 


Excitement Calms 
Previn's Fears 


Academy Award-winning Andre 
Previn completed conducting the 
score of “My Fair Lady” several 
years before producer Jack L. War- 
ner, head of Warner Bros. Pictures, 
thought of approaching him for the 
film. 

Actually, Previn did not really 
work on the film score but on his 
own interpretation, a jazz version, 
which became the hottest selling jazz 
album of the year. 

Previn, at that time already the 
winner of three Academy Awards, 
admits he had trepidations when 
asked to supervise and conduct the 
score of the film. Many considered 
the music already perfect. He says 
that the excitement and challenge 
of trying to make it even finer was 
such that he could not have done 
anything but channel all his energies 
into directing the score. His associ- 
ation with it gave him not only new 
stature and distinction in a field 
he has already conquered, but one 
more Oscar as well. 

“My Fair Lady”, the Technicolor- 
Panavision film which won eight 
Academy Awards, opens a special 
limited engagement on ........ at 
ilatele peer ence Theatre. 


Actor Falls Flat, 


Director Pleased 


Jeremy Brett really fell hard for 
Audrey Hepburn. 

The actor co-stars in Warner Bros.’ 
“My Fair Lady” as Freddie, the 
young man who falls in love with 
Eliza Doolittle. During the musical 
number, “Show Me,” he pursues 
Audrey down a street, trips and falls 
flat on his face. 


The scene required eight takes and 
as many falls for Brett before the 
shot was okayed by director George 
Cukor. “That was great,” Cukor final- 
ly told the actor. “You did those 
comedy falls so well you could have 
been a star for Mack Sennett!” 


Rex Harrison and Audrey Hepburn 
star in the Technicolor-Panavision 
film which opens a special limited 
engagement at the 
Theatre. The Alan Jay Lerner-Fred- 
rick Loewe musical, based on G. B. 
Shaw’s play, “Pygmalion,” was the 
most successful production ever to 
reach the stage. 

“My Fair Lady,” tells the story of 
an irascible professor of phonetics 
who takes a London slum child and 
transforms her into the most elegant 
lady in all of London. Winner of 
eight Awards, the film was produced 
by Jack L. Warner. 
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Record Breaking Film Gets 
Record Breaking Awards 


A near-record of Academy Award winners was involved in the preparation 
and performance of Warner Bros.’ sumptuous musical, “My Fair Lady,” which 


opens a special limited engagement 


at the Theatre. 


A year of painstaking effort and care went into the Technicolor and 


Audrey Hepburn, as Eliza Doolittle, bids her father a fond farewell 
while Rex Harrison, who plays Prof, Henry Higgins, looks on. The 
scene is from Warner Bros.’ Technicolor and Panavision musical 
which opens a special limited engagement ae tne se fe bes 
Theatre. Stanley Holloway co-stars as Alfred P. Doolittle, father of the 
London guttersnipe who becomes a grand lady under the tutelage of 
Higgins. George Cukor directed ““My Fair Lady,” and Jack L. Warner 
produced. Mat 2E Still No, 877/43 
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Panavision film, which adds a new dimension to its already fabulous success 
as a stage play. Based on George Bernard Shaw’s “Pygmalion,” “My Fair 
Lady” was the longest-running musical ever presented on the Broadway 
stage. It opened in March, 1956, and closed in September 1962, after 2,717 
performances. 


The part of Prof. Higgins is given its ultimate performance by Rex 
Harrison, who created the role on the New York stage, and won the Academy 
Award for best actor for his performance in the film. 


Another Academy Award went to the director, George Cukor, whose 
well-ordered mind, infinite patience and enviable past record of accomplish- 
ments on the screen made him the ideal man for the year’s most important 
directorial undertaking. 

Cecil Beaton, a famous man of plural distinctions, was production, scenery 
and costume designer. The assignment which covered almost everything 
visual, resulted in still another award for Beaton, already a much honored 
man. 


Harry Stradling, one of the screen’s most distinguished cinematogra- 


phers, once again showed his wide-angle talents by winning the Oscar in 
1965. 


The task of taking an already perfect score and making it even better 
was given to Andre Previn, who received an Oscar for best scoring. 

The $17,000,000 film which also won awards for best sound, best art 
direction and best picture was personally produced by Jack L. Warner. 
“My Fair Lady” stars Audrey Hepburn as Eliza Doolittle, the Cockney 
guttersnipe who through the efforts of a phonetics teacher becomes a lady. 
Harrison stars as the teacher. The Alan Jay Lerner-Fredrick Loewe musical 
comes here directly from its reserved seat engagement. 
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‘SHOW ME’ 


“SHOW ME” sings Audrey Hepburn to Jeremy Brett in this scene 
from the Warner Bros. Academy Award-winning motion picture pro- 
duction of “My Fair Lady.’? Miss Hepburn and Rex Harrison star in 


the famous musical which opens a special limited engagement. .. . 


atthe. aes Theatre following its reserved seat run. Jeremy Brett 
co-stars as Freddie, the wealthy young man who falls in love with 
Eliza. Filmed in Technicolor and Panavision, the Alan Jay Lerner- 
Fredrick Loewe musical was directed by George Cukor and produced 


by Jack L. Warner. 
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Visual Interest Created 
Through Unusual Props 


Among the unusual props the 
audience will see on the screen when 
Warner Bros.’ Technicolor-Panavi- 
sion musical, “My Fair Lady,” opens 
a special.limited engagement...... 
atthe S25. 5.4 Theatre are: 

e A 1902 Edison phonograph, ori- 
ginally brought to this country by 
the famed tenor Enrico Caruso when 
he made his debut in “Rigoletto” at 
the Metropolitan Opera. The ma- 
chine, property of film director 
George Cukor, is used by Rex Harri- 
son to transform Audrey Hepburn’s 
speech from lower class Cockney to 
upper class elegant. 

e Early photographs of Gladys 
Cooper which ornament the living 
room of the Higgins’ home. The ac- 
tress supplied photos of herself as 
she looked when she appeared in 
“Bluebell in Fairyland,” “The Sec- 
ond Mrs. Tanqueray” and “Trelaw- 
ney of the Wells”. 

e A 1915 Renault limousine owned 
and used by Maurice Chavalier when 
he co-starred with Mistinguette in 
the “Casino de Paris” revues in 
France. 

e A 26-year-old umbrella belong- 
ing to co-star Wilfid Hyde-White, 
which he has used in over 18 films. 

Rex Harrison and Audrey Hepburn 
star in “My Fair Lady,” the Alan 
Jay Lerner-Fredrick Loewe story of 
an unkempt denizen of the London 
gutters who emerges as a grand lady. 
Gladys Cooper co-stars as Harrison’s 
mother. The film has won eight 
Academy Awards, including those 
for best picture, best actor and best 
director. 


Holiday To Honor 
Miss Eliza Doolittle 


Eliza Doolittle Day, a new holiday 
springing up on an_ international 
level, is an occasion celebrated by 
speech development committees and 
devoted to the cultivation of correct 


speech. 
The tribute is to Eliza Doolittle, 
George Bernard Shaw’s fictional 


flower girl who learned to speak like 
a lady, and to honor her for demon- 
strating the importance of speaking 
one’s native tongue properly. 

The modern-day Eliza Doolittle is 
Audrey Hepburn and the man who, 
in the film, transforms her from slum 
girl to princess, is Rex Harrison. The 
two star in Alan Jay Lerner-Fred- 
rick Loewe’s award-winning musical 
“My Fair Lady,” which opens a 
special limited engagement 
ALEtHe etn se Theatre. 

Filmed in Technicolor and Pana- 
vision, the Warner Bros. release was 
directed by George Cukor and pro- 
duced by Jack L. Warner. 
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Full Price Air Fare 
For Winter Lilacs 


The baskets of white lilacs that 
appear in the Covent Garden flower 
market scenes of Warner Bros.’ “My 
Fair Lady,” opening a special limited 
engagement at UNG Rieger. 
Theatre, command a high price. 

The film was shot during winter, 
a time of year when it is virtually im- 
possible to find lilacs in the United 
States. And, since director George 
Cukor insisted on the real thing in 
every instance, the possibility of us- 
ing artificial flowers was out. 


The problem was solved by flying 
in fresh flowers directly from hot- 
houses in Amsterdam, Holland. It 
was necessary to fly them in daily as 
blooms shrivel quickly under hot 
Technicolor lights. 


Audrey Hepburn and Rex Harrison 
star in the eight-Academy Award- 
winning film. Jack L. Warner pro- 
duced and Cecil Beaton did the 
costumes. 


Plays Grown Up 


Become Musicals 
All though “My Fair Lady”—now 


a Warner Bros. film—is the most 
successful musical to be based on a 
straight play, other adaptations of 
dramatic literature have made their 
mark throughout the history of the 
musical theatre. 

The trend, according to director 
George Cukor, started in 1905, with 
“The Merry Widow” in Vienna. 
Franz Lehar wrote the score for the 
musical based on a French comedy 
by Henri Meilhac. 

“Oklahoma!” was adapted by Rodg- 
ers and Hammerstein from the Thea- 
tre Guild’s “Green Grow The Lilacs,” 
a play by Lynn Riggs. The same 
team’s “Carousel” was a_ tuned-uv 
version of Ferenc Molnar’s “Liliom,” 
first played in this country by Eva 
La Galliene and Joseph Schildkraut. 

Bernard Shaw’s “Arms and The 
Man” was made into a musical by 
composer Oscar Strauss and emerged 
as “The Chocolate Soldier.” The 
Rodgers and Hart frolic, “The Boys 
From Syracuse,” is a song-added 
version of Shakespeare’s “The Com- 
edy of Errors.” 


“A New Girl In Town” was Eugene 
O’Neill’s “Anna Christie,” with Gwen 
Verdon playing the same role in the 
musical that Pauline Lord played in 
the original production. 


Noel Coward tuned up Oscar 
Wilde’s “Lady Windermere’s Fan” 
and changed its title to “After The 
Ball.” More recently Coward’s “Blithe 
Spirit,” was given the same treatment 
and has become “High Spirits,” star- 
ring Bea Lillie. 

Currently, there is, “Do I Hear A 
Waltz?” based on “Time Of The 
Cuckoo,” and, of course, the fabulous 
hit, “Hello, Dolly,” based on Thorn- 
ton Wilder’s “The Matchmaker.” 


All of which goes to show that “My 
Fair Lady” isn’t the first successful 
musical to be based on a successful 
straight play. But statistics prove 
that in attendance, grosses and in- 
ternational appeal it is the most suc- 
cessful musical to be so derived. 


Filmed in Technicolor and Pana- 
vision, the Alan Jay Lerner-Fredrick 
Loewe musical is based on “Pygma- 
lion,” G. B. Shaw’s famous play about 
a London slum-dweller who is trans- 
formed into a grand and elegant 
lady. Rex Harrison and Audrey Hep- 
burn star in the film which opens a 
special limited engagement at the 
Theatre on 


eeeceese LLITALICO OL cee eee nec ce 


The story tells how a phonetics 
expert, offended by the speech of a 
flower girl, undertakes to improve 
her lot—by teaching her to speak her 
native tongue correctly. Not only 
does he succeed in a miracle of per- 
sonality-change, but he winds up 
loving the new woman. 


Grown Accustomed To Her Face 


The angry, bewildered and uncomprehending Prof. Higgins has fallen 
in love with Eliza, the slum dweller he developed into a grand lady. 
How the unkempt and vulgar girl becomes a great lady is the story 
of the $17,000,000 Warner Bros. musical, “‘“My Fair Lady.” Eliza 
Doolittle is portrayed by Audrey Hepburn, and Prof. Higgins, the 
man who achieves the transformation, is played by Rex Harrison. 
The two star in the Technicolor-Panavision film which opens a 


special limited engagement 
(Special Publicity Still) 


at the Theatre. 
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Baroness Becomes An Actress 


Only As A Favor To Her Friend 


The Baroness Veronica de Gold- 
smidt Rothschild, member of the in- 
ternationally-known Rothschild fami- 
ly, portrays the Queen of Transyl- 
vania in Warner Bros.’ $17,000,000 
Technicolor-Panavision musical, “My 
Fair Lady,” which opens a special 
limited engagement at the 
Theatre. 


The baroness is not an actress and 
undertook the assignment only at the 
inducement of her friend, director 
George Cukor. 

“T was at a loss to find a woman 
with true queenly bearing,” Cukor 
says, “one who would walk and 
speak as a queen should. Not that 
an actress couldn’t learn to do it, 
but learning to be a queen and 
naturally moving like one are two 
different things.” 

The baroness, who is seen in the 
embassy ballroom scenes receiving 
guests and being struck by Eliza’s 
beauty, has no intentions of con- 
tinuing her career as an _ actress, 
which isn’t a career at all, just a 
gesture. 

Audrey Hepburn, as Eliza Doo- 
little, and Rex Harrison, as Prof. 
Higgins, star in the eight-Academy 
Award-winning movie, directed by 
George Cukor. 


Cartoonist’s View Of “My Fair Lady’ 
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The comic excitement of the Ascot Races scene in “My Fair Lady,” Academy Award-winning Warner 


Bros. motion picture starring Audrey Hepburn as Eliza Doolittle and Rex Harrison as Prof, Henry 


Higgins, is caught in this caricature by the noted artist Al Hirschfeld. ‘“‘“My Fair Lady” is based on the 
George Bernard Shaw play, ‘‘Pygmalion.”’ Filmed in Technicolor and Panavision, the Alan Jay Lerner- 
Fredrick Loewe musical was directed by George Cukor and produced by Jack L. Warner. The attrac- 
.. Theatre for a special limited engagement, is winner of eight 


tion, opening at the .. 
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“Oscars,” including those for best picture, best actor and best director. 


(Special Publicity Still) 


Mat 3A_ Still No. 877/CI 


Shaw's Advice 
To An Actor 


Wilfrid Hyde-White, co-star of 
“My Fair Lady,” the musical based 
on G. B. Shaw’s play “Pygmalion,” 
remembers the author vividly. 

When Hyde-White was a student 
he appeared in the Shaw play, “You 
Never Can Tell.” “Shaw would attend 
rehearsals,” Hyde-White says. “Once 
I asked him if he would advise me 
on how to read the lines.” 

Shaw’s reply was, “Read the lines, 
young man, in such a manner that 
people sitting in the audience will 
nudge each other and exclaim, ‘Only 
George Bernard Shaw could have 
written those lines!’ ” 

Audrey Hepburn and Rex Harrison 
star in the Technicolor and Pana- 
vision film which opens a_ special 
limited engagement at the 
eden Theatre. The award-win- 
ning Warner Bros. release was di- 
rected by George Cukor and produced 
by Jack L. Warner. The film opens 


directly from its reserved seat run. 
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Authentic Lady, 
Royalty For Real 


Audrey Hepburn, who as Eliza 
Doolittle, goes from rags to regal 
splendor in Warner Bros.’ sumptuous 
musical, “My Fair Lady,” is royalty 
in the true sense of the word. She 
was born Audrey Hepburn Rustow 
and her mother is a Dutch baroness. 

As an actress, she made a London 
stage debut in “High Button Shoes”. 
A few years later, while appearing in 
“Monte Carlo Baby”, she was seen 
by Colette, the famous French author, 
who immediately decided that Miss 
Hepburn was perfect for “Gigi.” The 
girl was brought to the attention of 
American audiences in the New York 
production of the Colette play. 

Her critical and audience acclaim 
led to Hollywood, where she emerged 
as a princess in “Roman Holiday.” 
She won an Academy Award for best 
actress through her performance in 
that film. 

Following the “Roman Holiday” 
triumph, Miss Hepburn went on to 
achieve the enviable record of three 
additional Academy Award nomina- 
tions for her part in “Sabrina,” 
“The Nun’s Story” and “Breakfast 
at Tiffany’s.” 

Miss Hepburn stars with Rex 
Harrison in “My Fair Lady,” the 
Technicolor-Panavision musical 
which opens a special limited en- 
gagement..... atthe wns. Theatre. 
George Cukor directed the film, 
which comes here directly from its re- 
served seat run. Alan Jay Lerner 
wrote the scenario and lyrics of the 
film, and Frederick Loewe the music. 


“MY FAIR LADY’ Songs From The Show 


The remarkable achievement of Lerner and Loewe 
in creating the words and music of “My Fair 
Lady” is perhaps best evidenced by its incredible 
international popularity. The music has been 
translated into more than 18 languages and com- 
plete recordings of the score number over 72, not 
counting the plethora of individual songs. Two 
of the wonderful song numbers from the film are 
pictured here. Sixteen more appear in the film 
which opens at the .......... Theatre for a 
special limited engagement on ........ Photo 1, 
Audrey Hepburn as Eliza Doolittle, the gutter- 


snipe who becomes a lady, sings the tiim’s first 
big number “WOULDN’T IT BE LOVERLY?” 
The scene takes place in the Covent Garden 
flower market. Another highlight from the show 
is depicted in Photo 2, where Stanley Holloway, 
who portrays Eliza’s father, and his fellow pub- 
crawlers sing “GET ME TO THE CHURCH ON 
TIME.” Filmed in Technicolor and Panavision, 
“My Fair Lady,” has won eight Academy Awards. 
Film was directed by George Cukor and pro- 
duced by Jack L. Warner. 


NOTE TO EXHIBITORS 
The song layout on this 


page can be planted with 
newspapers, used for co-op 
advertising with record 
stores, and put in music 


store windows. 


(Special Publicity Mat No. 2; request from 
Campaign Plan Manager, Warner Bros., 
666 Fifth Avenue, New York, N. Y.) 


‘MY FAIR LADY’ 


The Story In Pictures 


(Special Publicity Mat No. |; request from 
Campaign Plan Manager, Warner Bros., 
666 Fifth Avenue, New York, N. Y.) 


“My Kair Lady,” the famous story of Eliza Doolittle, the shrill and unkempt 
Cockney flower girl who becomes the lovliest lady in all of London, opens a special 
limited engagement at the Theatre, The film stars Audrey 
Hepburn as Eliza and Rex Harrison as Prof. Henry Higgins, the irascible, witty 
speech teacher. In Photo 1, Prof. Higgins sees Eliza in a flower market and avows 
that in six months he ean pass her off as a duchess at an embassy ball. Photo 2, the 
progress is slow but the professor is determined. He works Eliza half to death while 
withholding such goodies as lunch, dinner and chocolates until she masters correct 
pronunciation, Photo 3, at last comes the day when Eliza’s characteristic ‘“The rine 
in spine sties minely in the pline,” turns into the properly spoken “The rain in 
Spain stays mainly in the plain.” Eliza, Higgins and his friend Colonel Pickering 
celebrate. Photo 4, the embassy ball is the real test. It finds Eliza doing splendidly. 
She is presented to the Queen of Transylvania, who is completely charmed with her 
grace and beauty. In triumph Eliza, Higgins and the colonel return home. The two 
men congratulate themselves and one another, but ignore Eliza. Angered by Higgins’ 
failure to recognize her part in the triumph, she storms from the house and en- 


eee eee ee oe GAL TMIC 2 we we ew we eee 


counters Freddie, the young man who has fallen in love with her, Photo 5, tired of 
words, she turns on him to demand he show his love instead of talk about it. 
Higgins, furious that Eliza has bolted, makes the terrifying discovery that he has 
fallen in love with her. He finds Eliza at his mother’s home and is amazed at the 
skill and ease with which she handles herself. He admits he wants her back, but 
only on his own terms. Not satisfied with this, Eliza shows him to the door, Photo 6, 
like all women she is capable of changing her mind. As a rather sad and lonely 
Prof. Higgins sits in his study listening to recordings of her voice, she walks quietly 
into the room, “I washed my face and hands before I come, I did.” she says, 
imitating her former self. “Eliza, where the devil are my slippers?”’ says Higgins, 
who still doesn’t understand Eliza, but has gotten a glimmer of what life is like 
without her. Jack L. Warner produced the film and George Cukor directed. Filmed 
in Technicolor and Panavision, the Alan Jay Lerner-Fredrick Loewe musical has 
won eight Academy Awards, includirg those for best picture, best actor and best 
director. Rex Harrison portrays Prof. Higgins, Audrey Hepburn appears as Eliza, 
Wilfrid Hyde-White enacts Col. Pickering and Jeremy Brett portrays Freddie. 
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“MY FAIR LADY 


The Warner Bros. motion picture presentation of ‘“‘My Fair Lady,’’ 
winner of eight Academy Awards including that for Best Picture, is 
a dazzling climax to a magic success story. . .glittering evidence of 
two years of painstaking effort and loving care aimed at the achieve- 


The radiant talents of Audrey Hepburn in the title role, and the 
superb talents of Rex Harrison as the outrageously inconsiderate 
professor who turns a tatterdemalion into a lady he cannot live 
without, were directed by George Cukor, one of the screen’s great 
artists. Cecil Beaton designed the costumes, scenery and produc- 
tion, and Andre Previn supervised andconducted the music. 

The shining world of ‘‘My Fair Lady’’ truly deserves the honors 
heaped upon the film. 

. . -And All These ‘Loverly’ Songs! 


ment of perfection in every department. 
The end result.is joyous, moving entertainment. 
*‘My Fair Lady’’ has never been anything less than a hit since 


1912 when George Bernard Shaw first introduced Eliza Doolittle and 
Henry Higgins in the play ‘‘Pygmalion.’’ In 1956, in its wondrous 
musical form created by Alan Jay Lerner and Frederick Loewe, 
“My Fair Lady’’ was a 
once-in-a-lifetime Broadway 


Why Can’t The English? e Wouldn’t It Be Loverly? e I’m An 
Ordinary Man e With A Little Bit of Luck e Just You Wait e The 
Servants’ Chorus e The Rain In Spain e I Could Have Danced All 
Night e Ascot Gavotte e On The Street Where You Live e The 
Embassy Waltz e You Did It e Show Me e The Flower Market e 
Get Me To The Church On Time e A Hymn To Him, or Why Can’t A 
Woman Believe A Man? e Without You e I’ve Grown Accustomed 
success, running six and ‘To Her Face 
one-half years (and 2,717 Pas ak OAb os 
performances). It was a hit 
in other countries and in 
other languages, even tour- 
ing the Soviet Union to win 
unprecedented popularity. 


The record $5,500,000 
aid for ‘‘My Fair Lady’’ 
y Jack L. Warner, veteran 
film-maker and president of 
Warner Bros. Pictures, was 
backed up with the talents 
of the finest artists and 
craftsmen in the motion 
picture industry today, and 
by the most advanced 
techniques of sight and 
sound on screen. ‘‘My 
Fair Lady’’ ultimately cost 
more than $17,000,000 to 


produce. 
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